NEW VANCOUVER PURPOSE BUILT STUDIOS

STAGE1  STAGE 2
SQUARE FEET 21,200 16,800
DIMENSIONS 100’ X212’ 100’ X168’
HElGHT 48’ Ceiling 48’ Ceiling:

STAGE 3  STAGE 4
16,900 9,020

130’ x130° 82’x110’
48’ Ceiling 40’ Ceiling

POWER 1,000 - 2,000 - 3,000 Amps available. Cam-locks.

SOUND Acoustical sound insulation throughout. Sound locks. Ceiling
acoustically designed. Concrete tilt up.

AIR Airtight studio with 2.5 to 3.5 times per hour fresh air exchange.

OFFICES 14,000 sq.ft. office and support facilities. Gourmet kitchen.

SQUARE FEET
DIMENSIONS
P P HEIGHT
OFFICES
CANADIAN MOTION PICTURE PARK
For inquiries: 604-435-2000
Admin: 604-430-1333
Fax: 604-433-1405
film@cmppstudios.com KITCHEN

SATELLITE STAGE 5
17,000

100’ X170’

40’ Ceiling

Up to 7,000 square feet,

air conditioned, talent rooms

with full ensuites, make-up
rooms and laundry.

Gourmet prep kitchen.

CanapIAN MortioN PicTure Park: 8085 GLENWOOD Drive, BurNasy, BC, CanapA
WWW.CMPPSTUDIOS.COM

Lorne Lapham Sales & Rentals Inc.

HDV.,

Sony HVR-M10U HDV VTR

fars

Onelcamera Eoufonmats

HDV.

High Definition

Courtesy of Full Frame Productions Inc.

Sony HVR-Z1U HDV
HDV/DV/DVCAM

HD -1080 50i/60i

SD -PAL/NTSC

SONY

Authorized Dealer

Ph. 604.298.3224

www.llsr.com IETTETETE
Sony and it's logo and trademarks are the property of the Sony Corporation of Japan, all rights reserved.
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German Media

Funds Gould Vanish

Why Germany'’s film industry could lose its
private funding. by Cornelia Bauer

GERMANY HAS ESTABLISHED A VARIETY
of national and regional film funding
schemes. This funding is also avail-
able for international co-productions.
Unfortunately, it appears that these
tax advantages will be abolished at
the end of this year. As a result,
private media funds in their present
form will disappear as an important
financing source for film productions
in Germany. The attractiveness of
Germany as a production location
will likely also fade with this change.

The current government, as well
as the opposition party, CDU/CSU,
have announced their intention to
close tax loopholes and to abolish
the lucrative loss-allocation possibil-
ities in order to finance the reduc-
tion of the corporate income tax.

In actual fact, during the last few
years German private media funds
have promoted the film industry in
Hollywood rather than indigenous
film productions. Of approximately
(Euro)15 billion of private capital
invested in media funds by Germans
since 1997, only 10-15 % has actually
benefited the German film industry.
Nearly 80 % of this amount went into
film productions in the USA.

Of course, private investors put
more value on how much success
the film project concerned prom-
ises than on the nationality of the
film industry they promote. Given
that Germany is the only country
where the incentive for investors is
not linked to a local spend, movies
like Terminator or Lord of the Rings
were financed by German private
funds, which are often referred to
as “Stupid German Money”.

Film is an economic and cultural
good of great significance for a
country. In order to strengthen and
develop the German film industry,
public funds are rightly regarded
as indispensable.

National and regional film funds
in Germany provided more than
(Euro) 240 million in 2004. Private
capital invested in media funds
amounted to (Euro) 1.5 billion. The
goals and motivation of private and
public funds are different and while
the state sets high value on cultural
and qualitative aspects, private
investors focus exclusively on busi-
ness that pays. Hence, the coexistence
of both is necessary to promote and
strengthen the national film industry.

The current situation in Germany
(to the alarm of the film industry) is
that politicians have decided to abolish
tax advantages before establishing
alternative support measures.

Both the Canadian wage subsidy
approach, and the UK sale and lease-
back model, have been discussed by
German politicians and producers.
Since tax credits involve a direct
subsidy, which would not be viable
in Germany at the moment, and since
they would require a higher capital
expenditure than sale and leaseback,
it is very unlikely that the Canadian
model will be adopted. Indeed, a lot
of politicians, as well as the
producers’ lobby group film20, have
argued for the introduction of a sale
and leaseback model similar to the
one in the UK. Christina Weiss, the
State Minister for Culture and Media,
has suggested that the creation of a
(Euro) 90 million venture capital
fund could replace the private media
funds.

All parties seem to agree that
other fiscal parameters must be
introduced as soon as possible to
bolster local productions in
Germany and to again make it
attractive as a location for interna-
tional productions.

Cornelia Bauer is a German law
student currently working with the
Vancouver law firm of Roberts & Stahl.

Blue Notes cont. from page 11

great people through Women in Film
& Television. I've taken several
courses through the organization
and find that I end up working with
people that I have a relationship
with. Tam a Mom to Jesse who is 7 so
I really appreciate the opportunity to
connect with other women who are
involved in making films and still

find a way to keep a family going. I
also like to hang out with the boys at
the Canadian Composers’ Guild,
which keeps me up to date with the
fine composers in Vancouver.

After many years of playing and
composing music, I'm  still
passionate about it and I'm still
learning something from every
project. wwuw.julieblue.com
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